
Top: Meta Vaux Warrick in an undated photograph.

Right: Theodora Alice Ruggles at age 22, from the 1893 encyclopedia: “A Woman of the 
Century: Fourteen Hundred-Seventy Biographical Sketches Accompanied by Portraits 
of Leading American Women in All Walks of Life.”

Background: maps of Framingham, Massachusetts where both women lived.
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In this undatead photograph, Meta Vaux Warrick appears to be a very 
young woman, a the beginning of her career.

Right: An untitled, fired tera cotta bust in the Danforth Museum’s Meta 
Fuller collection. This work is displayed on Meta’s own sculpture stand.

Meta Vaux Warrick Fuller
Meta Fuller was one of the first American 
artists to deal frankly and directly with the 
emotionally charged subject of black life in 
America at the turn of the twentieth century, 
and for this reason she is often called the 
forerunner of the Harlem Renaissance.

Meta Vaux Warrick was born on June 9, 
1877, and grew up in a middle-class, African-
American neighborhood in Philadelphia, 
where her parents ran a hairdressing business. 
While still a schoolgirl, Meta created a 
sculpture which was chosen for exhibit in the 
1893 World’s Columbian Exhibition (The 
Chicago World’s Fair). Meta then earned a 
scholarship to the Pennsylvania Museum & 
School of Industrial Art (now the University 
of the Arts College of Art and Design). She 
graduated in 1899 and traveled to Paris, 
where she lived for three years, studying at 
the Academie Colarossi and the École des 
Beaux Arts. 

In Paris, Meta was befriended by author 
W.E.B. Dubois, who urged her to represent 
African-American subjects. While there Meta 
also met American sculptor Augustus St. 
Gaudens, and toured Auguste Rodin’s studio. 
Rodin, by then the most acclaimed sculptor 
in France, introduced Meta to an expressive, 
modernist style of figurative sculpture she 
was to adopt for the rest of her working life. 
Before Meta left Paris at the age of 25, she had 
a solo exhibit at the avant-garde gallery, L’Art 
Nouveau Bing and exhibited work at the Paris 
Salon. Meta’s early work could be somber and 

http://www.danforthmuseum.org/meta_warrick_fuller.html
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Sculpture by Meta Warrick Fuller, (clockwise from top left): Water boy, c. 1930, plaster. Courtesy Danforth 
Museum of Art.
Ethiopia Awakening, bronze, c. 1910, courtesy the Shomberg Center for Research in Black Culture at the New York 
Public LIbrary.
Talking Skull, bronze, c. 1913. Courtesy the Danforth Museum of Art.

emotional, and its complexity, combined with 
her African American subjects, set her apart 
from the very beginning of her career.

When Meta returned from Paris in 1903, 
she established a studio in Philadelphia and 
exhibited regularly. Although sales were few, 
she received awards for a series of dioramas 
representing the history of African Americans 
produced for the Jamestown (Virginia) 
Exhibition.

In 1909, Meta married Dr. Solomon Fuller, 
a Liberian-born neuropathologist who 
conducted pioneering research on Alzheimer’s 
disease. The couple moved to Framingham, 
Massachusetts, near Westborough State 
Hospital, where Solomon worked. Meta was 
ambivalent about marriage, especially since 
she wanted first to establish her sculpture 
career, and had delayed the wedding for 
several years.

A tragedy which occurred in 1910 proved 
an unfortunate portent: a large portion of 
Meta’s existing sculpture was destroyed by fire 
in the Philadelphia warehouse where it was 
stored. Meta seems to have been devastated 
by the loss, and this setback, combined with 
the birth of the first of her three sons, was the 
beginning of a hiatus from serious sculpture 
which did not end until about 1913. 

In that year, Meta produced her most notable 
monument: a group of life-size figures 

http://schomburgcenter.tumblr.com/tagged/Meta-Warrick-Fuller
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Meta Fuller in her Framingham, Massachusetts living room. Photo 
courtesy Danforth Museum of Art.

“Emancipation” as it is now istalled on the corner of Pembroke Street 
and Columbus Avenue in Boston.

commemorating the 50th anniversary of 
liberation from slavery and the end of the 
Civil War. Her friend W.E.B. Dubois once 
again offered encouragement and, perhaps, the 
inspiration she needed to undertake a large and 
demanding commission.

This monument, now installed on Columbus 
Avenue in Boston, shows male and female 
figures, nude from the waist up, beneath a 
tree whose branches have been sawn off. The 
maimed tree, symbolizing the damage slavery 
had done to Africans, acts as a powerful central 
column unifying the figures, which stand tall 
and look unflinchingly out into the world. The 
piece, originally cast in plaster, was not cast in 
bronze and displayed publicly until 1999.

Against the wishes of her husband, who 
believed she should not have a career outside 
of marriage and family, Meta built a large and 
light-filled studio on the shore of Learned Pond, 
a short walk from her Warren Road home. Here 
she taught sculpture lessons and influenced 
a new generation of artists. Meta ran a busy 
household in Framingham. She raised a family, 
and entertained house guests, including W.E.B. 
DuBois and the King of Siam. A woman of 
many talents, Meta wrote poetry and devised 
scenes for the popular entertainment, tableaux 
vivants (French for  “living pictures”). 

Meta’s long, varied, and hard-won career 
continued into her old age. Her final show was 
at Howard University in Washington, DC in 
1961. She died in Framingham in 1968. Her 
home, studio, and church are still there today.
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Top: Theo Alice Ruggles as a young woman, from the 1893 encyclopedia “A Woman of  the Century: Fourteen 
Hundred-Seventy Biogaphical Sketches Accompanied by Portraits of Leading American Women in All Walks of Life.” 
Bottom: an illustration from Collier’s magazine which shows Theo and Henry at work in their  Boston studio.

Theo Alice Ruggles Kitson

Theodora Alice Ruggles Kitson preferred to 
be known as Theo. Kitson, or T.A.R. Kitson, 
at least professionally. She was not alone in 
choosing a masculine-sounding name, for 
in the 19th century the use of a pseudonym 
was one way professional women could 
avoid prejudice.

Theo was born on January 27, 1871, in 
Brookline, Massachusetts, a wooded suburb 
just outside Boston. Her well-to-do parents 
recognized her talent at an early age, when 
Theo sculpted clay animals and a life-size 
reclining horse in snow that became a 
town attraction. Her family attempted to 
send the 15-year-old to Boston’s School of 
the Museum of Fine Arts (“The Museum 
School”), but she was turned away because 
she was too young. Undaunted, they 
secured an apprenticeship for her in the 
Boston studio of up-and-coming British 
sculptor Henry Hudson Kitson, now 
best known for his iconic Minuteman 
monument in Lexington, Massachusetts. 

In 1887, a year after beginning her studies 
with Kitson, Theo and her mother went 
to Paris, where she studied at the École 
des Beaux Arts under several well known 
painters. She won a medal at the Paris Salon 
of 1890 for her sculpture “Young Orpheus,” 
and returned to America a star. Before 
Theo was 25, she had three pieces accepted 
at the Paris Salon and was represented 
by a total of four sculptures, including 
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Clockwise, top left to right: “The Hiker,” Theo’s over-lifesize monument to the veterans of the Philippine and Spanish-American wars 
(this one is located on the town common, Waltham, Massachusetts. photo by Carolyn Wirth). A photograph of the Massachusetts 
monument for the Vicksburg National Cemetery, a memorial park for Union veterans of the CIvil War. One of the many bronze 
grave markers she sculpted for the Vicksburg National Cemetery, with the photograph of Margin E. Green used as a model. 

“Young Orpheus,” in the 1893 Chicago 
Columbian Exhibition.

Henry and Theo married in 1893, to 
wide newspaper coverage—it was the 
celebrity wedding of the year. The 
art world power couple ran a highly 
successful studio, producing hundreds 
of monuments and private commissions 
in the early decades of the 20th century.

Theo’s work was extremely popular, 
and her many monuments  include 
“The Hiker,” a combined tribute to the 
veterans of the Spanish-American War, 
the Boxer Rebellion, and the Filipino-
American War. The first version, a 
9-foot tall bronze man carrying a 
rifle, was made for the University of 
Minnesota in 1906. At least 50 copies 
were made and the piece was widely 
reproduced in smaller scale by the 
Gorham Company beginning in 1921.

Kitson’s working life is perhaps most 
vividly illustrated by the 69 plaques 
and life size figures she sculpted for 
the Vicksburg, Mississippi national 
war memorial. This large, landscaped 
memorial park in the Mississippi 
Delta contains over 1,330 monuments 
commemorating Union veterans 
of the Civil War. Produced about 
60 years after the end of the war, 
Kitson’s monuments engendered, she 
hoped, a spirit of healing. Theo was 
commissioned to sculpt a monument 
to Massachusetts soldiers, and when it 

http://www.nps.gov/vick/index.htm
http://travelphotobase.com/s/MSVB.HTM
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Top: Theo Alice Ruggles Kitson at the 
height of her fame, in 1906 .

Bottom: Theo’s monument to Tadeusz 
Kosciuszko, the Polish hero who fought 
for the United States in the Revolutionary 
War. Boston Public Garden, Boston, 
Massachusetts.

was finished she asked that a relative of a 
Confederate soldier be present with her 
at the unveiling. Kitson traveled by rail to 
Vicksburg with her infant son— 
a long, hot summer journey—and there 
met Alice Cole, whose father fought for 
the Confederacy. Together they unveiled 
the monument to a large waiting 
crowd—a grand entertainment in 1903.

Theo Kitson’s prolific output consisted 
mainly of war memorials, although she 
also sculpted historic markers and at least 
one non-military grave side memorial. 
One of her last collaborations with her 
husband is the Minuteman monument 
in Framingham, Massachusetts. The 
over-life-sized bronze shows an American 
colonist at the moment he turns from 
his forge to load a rifle for the battle of 
Lexington and Concord. Henry designed 
the piece, but illness prevented him 
from sculpting it. Theo completed the 
modeling, based on a local resident, and 
signed the work herself. 

Theo separated from Henry in 1909. 
She moved to Connecticut, and then to 
Framingham, where she maintained a 
studio of  her own. Her career without 
Henry was as prolific and successful 
as their collaboration had been. She 
continued to produce monuments like 
“Tadeusz Koschiuszko,” for Boston’s 
Public Garden, until her death in 1932.
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A Grand Day Out
In the Victorian era, and even after, the unveiling of 

a public monument was an occasion for marching 
bands, festive dinners, and throngs of flag-waving 

well wishers who listened to speeches by local 
dignitaries.

In February, 1900, a Framingham, Massachusetts 
committee consisting of town officials and 

members of the Daughters of the American 
Revolution commissioned Henry and Theo 

Kitson to create a memorial to Framingham’s 355 
Revolutionary War veterans. The over-lifesize 

bronze sculpture (right) was cast at the Roman 
Bronze Works in New York.

The town dedicated the statue on Bunker Hill Day, 
Saturday, June 17th, 1905. Dignitaries and guests 

lunched at the Kendall Hotel, and a military parade 
escorted them to the site. Businesses closed for the 
afternoon. Leiutenant Governor Curtis Gulid gave 
the main address. Before this grand unveiling, the 
Daughters of the American Revolution dedicated 

the sculpture’s large granite foundation and 
enclosed a time capsule on Memorial Day, 1905. 

Top, left: Theo Kitson’s Framingham, Massachusetts minuteman 
today. (photograph by Carolyn Wirth) At bottom: A contemporary 

photo of the unveiling festivities.
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The Harlem Renaissance
In the 1920s, New York City’s Harlem 

neighborhood became a center of African 
American culture. This flowering of art, music, 
theatre, and writing resulted from changes that 
had been happening in America since the end 
of the Civil War, when African-Americans in 

large numbers moved from the south to northern 
cities. Writers, musicians and visual artists 

like Jacob Lawrence, Langston Hughes, Duke 
Ellington, Billie Holiday, Augusta Savage, and 

Zora Neale Hurston, had begun to converge on 
Harlem, the New York City neighborhood north 

of  95th Street. There they found community, jobs, 
educational opportunities, and an unconstrained 

environemnt in which to create.  The Harlem 
Renaissance, however, was more than an artistic 

movement—it brought about deep and long-
lasting changes in American racial consciousness 

and identity.

“Sometimes I feel discriminated against, 
but it does not make me angry. It merely 
astonishes me. How can anyone deny 
themselves the pleasure of my company? 
It’s beyond me.” 

– Zora Neale Hurston

 

Augusta Savage with one of 
her sculptures, ca. 1938. From 
the collection of the Archives 
of American Art.

At left: sculptor Selma Burke in her 
Harlem studio. Below: Burke’s portrait 
of Franklin Delano Roosevelt may have 
been the inspiration for the dime.
Photos courtesy Wikipedia.
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1893 Worlds Columbian 
Exhibition 

As the United States began to rival the countries 
of Europe for influence on the world stage, it 

hosted  the 1893 World’s Columbian exhibition 
in Chicago. This giagantic fair, with more 

than 200 buildings, man-made lakes,  and the 
miraculous new Ferris Wheel, was America’s 

answer to the wildly successful Paris Exposition 
Universelle of 1889. Almost a million visitors 

crowded the fair one record-breaking day 
in August.

The Woman’s Building at the famous fair 
contained a smorgasboard of sculpture and 

painting by artists such as Mary Cassat, Harriet 
Hosmer, Edmonia Lewis, and Vinnie Ream 

Hoxie. The building was designed by a young 
female architect, Sophia Hayden.

Top: a contemporary photograph of the main promenade of the 
fair, which was nicknamed “The White City.”

Bottom: A postcard of the Woman’s Building. 

Right: A poster for the Woman’s Building (right) 
features a sculpture on the kind of wooden stand that artists 

used in the studio.

Left: “Young Orpheus,” Theo Alice Kitson’s award-winning 
sculpture, was not at the Woman’s Building, 

but in the Exposition’s Palace of Fine Arts with three of her 
other sculptures. 

Images courtesy http://www.chicagohistoryjournal.
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What’s in a name?

Avoiding prejudice by using a masculine 
professional name became a necessity, not a 

game, for women who needed to make a living 
from their art. Many female artists, writers, and 

scientists have published their work using a male 
pseudonym, or—like J.K. Rowling and T.A.R. 

Kitson—a gender-unspecific, initialized version 
of their real names. In previous centuries, astute 

women knew what subsequent studies have 
proven: that an author’s work is believed to be 

of better quality if readers are told that he is just 
that—a “he” and not a “she.”

Bias in obtaining commissions and education 
affected many American female sculptors. For 

example, Anne Whitney’s winning maquette 
(model) for a monument to Charles Sumner 

was rejected when the search committee 
discovered that the sculptor was a woman. Later 

commissioned by friends, the monument was 
eventually cast in bronze and is now displayed in 

Harvard Square. 

Above: Anne Whitney’s 
portrait of Civil War hero 
Charles Sumner, Harvard 
Square, Cambridge, Mass.

Left: A photograph of British 
author George Eliot, whose 
real name was Mary Ann 
Evans.
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Studying Art in France: 
the Ecole des Beaux-Arts
Studying art in Paris or Rome was the 
most prestigious route to an art career for 
Americans in the 19th century, and no 
school was more famous than the École 
nationale supérieure des Beaux-Arts, now 
located on the left bank in Paris, across 
the Seine from the Louvre. The school has 
a history spanning more than 350 years, 
and has been a training ground for many 
of Europe’s great artists. Architecture, 
painting, sculpture, and graphic arts are 
taught free of charge to students who pass 
the qualifying exams. “Beaux Arts style” 
is synonymous with a style that seeks to 
preserve the idealized forms of antique 
Greek and Roman art.

In sculpture, particularly, the Beaux-Arts 
style meant using costly materials like 
marble and bronze, with surfaces that were 
highly finished. Entirely representational, 
the sculptures portrayed gods, goddesses, 
and rulers of the classical age, as well 
as noble or tragic characters from 
contemporary literature and society.

Top, left: Edmonia Lewis’s marble monument 
representing the Greek goddess Hygeia, at the grave of 
pioneering female doctor Harriot Kezia Hunt in Boston’s 
Mount Auburn Cemetery (photo by Carolyn Wirth).

Right: the main gate of the Ecole des Beaux-Arts in 
Paris. Image courtesy Wikipedia.
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Park Cemeteries
Park cemeteries, established just outside 
large cities, became fashionable in the 19th 
century. These scenic cemeteries, sometimes 
designed by internationally known landscape 
architects, featured ponds, winding paths, 
flower beds, specimen trees, and marble and 
bronze monuments sculpted by prominent 
artists. Green-wood Cemetery in Brooklyn, 
New York (which by 1860 attracted 500,000 
annual visitors), Boston’s Mt. Auburn 
Cemetery, and the National War Memorial  
in Vicksburg, Mississippi, among others, 
were designed to be parks where the living 
could spend a day sightseeing, walking, 
and picnicking, in addition to visiting  
loved ones’ graves.

Top, left: The Lowell (Massachusetts) Cemetery 
is home to two of  Evelyn Longman Batchelder’s 
memorial sculptures. Shown is the “Mill Girl,” 
Longman’s monument to Louisa Maria Wells. Wells 
worked all her life in the Lowell mills, and never 
married. Her will provided for the memorial, which 
depicts an angel soothing a weary woman who rests 
her head on one hand and lets a bobbin drop from 
the other. The inscription reads: “Out of the fibre of 
her daily tasks/she wove the fabric of a useful life/
Louisa Maria Wells/Died February 20, 1886.”

Top, right: Modeled in 1900, Elizabet Ney’s 
recumbent portrait of war hero Albert Sidney 
Johnston rests under a glass sarcophagus at the Texas 
State Cemetery in Austin, a landscaped park built in 
the first years of the twentieth century. 

Bottom, right: A view of Mt. Auburn Cemetery, 
Cambridge, Massachusetts. Evelyn Longman and 
Mt. Auburn photos by Carolyn Wirth.

http://www.lowellcemetery.com
http://www.mountauburn.org
http://www.cemetery.state.tx.us
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Tableaux Vivants
Before television, before movies, when 

photographs were still an exciting novelty, 
people loved to stage recreations of famous 

scenes from history, art, and myth. Elaborate 
costumes were made, sets were painted, 

participants were arranged in complicated 
poses, and the resulting tableaux vivants 

(French for “living pictures”), were unveiled to 
a waiting audience either at home or in public. 

Designed to instruct, inspire, and enlighten, 
tableaux were wholesome, educational 

entertainment for all ages. Best of all, no one 
had to learn any lines, since the “living statues” 

never spoke.

Top two images courtesy: Harry Ransom Center

Top: T. A. RUST (active 1900s)
The Game of Life, ca. 1895

Albumen prints

Center: Julia Margaret Cameron (English, 1815-1879)
The Rising of the New Year, 1872

Albumen print 

At Bottom: Anonymous Faeries tableaux
 courtesy http://blog.historicalfashions.com
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